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PART    FIRST. 

I.  Sextet— Symphonic  No.  3  in  G, 
(a)  Andante.  Allegro. 
(h)  Andante. 

(Expressly  arranged  by  the  composer  for  chamber  music.) 

THE  NEW  YORK   PHILHARMONIC  CLUB. 


Haydn 


2.   "Hope," 


G.  M.  Oarr  tt 


THE   LONDON   ARION  CLUB. 


Come  to  the  woods  with  me,  love, 

Come  where  the  sweet  birds  sing  ; 
Come  to  the  woods  with  me,  love. 

And  watch  the  wild  flowers  spring  ; 
What  tho'  our  hearts  lie  full  of  care, 

That  care  shall  pass  away — 
The  darkest  hour  of  night,  love, 

Is  that  before  the  day. 

Why  shouldst  thou  weep  to  see,  love, 

That  all  things  bright  must  fade  ? 
Think  how  when  tints  ot  autumn 

Deck  forth  the  forest  glade. 
It  is  fairer  than  the  spring 

("ir  the  noon  of  summer  day. 
Ah  !  wherefore  should  we  weep  to  think 

Youth's  dream  must  pass  away  ? 

And  when  winter's  sto-ms,  love, 

Sweep  the  forests  bare, 
Ere  the  leaves  have  left  the  stem, 

Fresh  leaves  are  budding  there  ; 


So,  in  the  stricken  heart, 
Wfiilst  cherished  hopes  decay. 

New  hopes  spring  forth  to  life 
Ere  those  have  passed  away. 

List  to  that  mystic  harp,  love. 

The  wild  winds  make  their  own, 
Still  10  the  breezes'  voice 

It  yields  an  answ'iing  to.^e. 
Hark,  as  the  wailing  notes 

So  sadly  fall  to  die, 
The  tlfi.ling  strings  again 

Pour  forth  sweet  harmony. 

C  jme  to  the  woads  with  me,  love. 

Come  with  a  spirit  light  ; 
Hear  the  rejoicing  sons  of  birds, 

Gaze  on  the  w.iters  bright  ; 
Let  not  your  heart  be  full  of  care — 

Drive  care  and  grief  away  ; 
Think  how  .he  darkest,  longest  night 

Is  followed  by  th-;  day. 


3.  Violoncello  Sclo- 


—(a)  Adagi'S  • 

(h)  Tarantelle, 

MR.   EMIL    SCHENCK. 


GoHerman 
Popper 


4.  Aria— "  Thou  Brilliant  Bird,"     .....     F.David 

(From  "  La  Perle  de  Brazil.") 

MME.  ANNIE   LOUISE  TANNER. 

Flute  obligato,  Mk.   Eugrne  Wkineij. 

Thou  brilliant  bird,  so  lieihtly  swinging,  and  sparkling  on  yonder  bough, 
Surely  thy  notes  so  merrily  ringing,  were  ne'er  so  clear  and  sweet  as  now. 
In  earlj'  sunlight  richly  gleaming,  he  lights  on  yonder  dewy  spr.iy. 
And  then  the  earth  awa-.es  from  dreaming,  thrilled  by  songs  so  fresh  and  gay. 

And  when  in  breezes  idly  s*'ayin»,  his  mite  in  the  nest  is  near. 

Then  life  to  him  is  one  long  maying,  h«  warbles  loved  notes  low  and  clear  ; 

The  days  go  by  in  shady  bowers,  in  joyful  songs  flit  far  aw.ty. 

And  still  they  warble  mid  the  flowers,  oh,  happy  love,  oh  !  golden  day. 


5.  Violin  Solo— "Fairy  Dance,"' 

MR.  RICHARD  ARNOLD. 


-  Bazzini 
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f).  ('(i;  "Tlie  Dying  Child."  •            ....  1.  I.  Viotla 
THE  LONDON  ARION  CLUB. 

(h)  "  Hie  Thee,  Shallop," Kucken 

MME.  ANNIE   LOUISE  TANNER  AND  ARION  CLUB. 


What  is  it  breaks  my  dreams  ^o  sweet  7 
Those  sounds  my  heart  delight  ; 

Oh  !  mother,  pray  who  m.-iy  it  be. 
At  this  late  hour  of  night 

1  hear  no  sounds,  my  poor  sick  child, 

It  i<  thy  fancy,  dear  ; 
There's  no  one  would  thy  rest  disturb, 

Or  sing  to  please  thine  ear. 

It  is  not  music  this  world  gives 
That  brings  me  such  delight ; 

I  hear  the  angels  calling  me, 
Oh,  mother  dear,  good  night. 


H:irk  !  hie  thee,  shallop,  'mid  the  roses, 
Blooming  bright  on  either  hand, 

Bring  thy  lovely  burthen  hither, 
Bear  her  onward  safe  to  land. 

Shallop,  quickly  fly  along, 

Stay  not,  dearest,  stay  not  long  ! 

Fragrant  breezes,  waft  her  quickly 
.  On  th'  impatient  wings  of  love  ; 
Ripoling  waters,  gently  murmur, 

While  the  ba  que  ye  onward  move 
Tell  her  all  the  love  I  bear. 
That  my  heart  beats  but  for  her. 

See,  a  sail  is  :  .ow  appearing 
'Neath  the  shades  of  yonder  hill, 

,Tis  the  bar.jue  my  treasure  bearing, 
So5n  secure  from  ev'ry  ill, 

AD  my  fears  will  be  at  rest 

When  I  clasp  her  to  my  breast. 


PART    SECOND. 


I.  (a)  "  Evening  Song," 
(b)  "  In  the  Sunshine," 


-  Schumann 
H.  Hofman 


(Character  Pieci,  Op.  15.       Expressly  arranged  by  the  composer  for 
the  New  York  Philharmonic  Club.) 

THE  NEW  YORK  PHILHARMONIC  CLUB. 

And  now  a  buzz  and  stir  arise 

»  *  V 

With  t;ii;its  .ind  crickets  treble  singing 
And  everywh  ;re  the  altos  ringing 
Of  but'erfly  and  dragonfly  ; 
While  wasps  and  bees  the  tenor  try. 
And  gayest  beetle — choirs  pell  mell 
With  whirring  bass  the  chorus  swell. 


2.  Song — "  Ich  Liebe  Dich," 


A    Foerstir 


! 


MME.  ANNIE  LOUISE  TANNER. 

Ich  Hebe  dich  Weil  ich  dich  liebervjnuse, 

Ich  liebe  dich  weil  iih  nicht  andere  kann, 
Ich  liebe  di.h  nach  einem  fimmels  schluse — 

Ich  lich-;  dich  dui-ch  einen  zauber  bann — 
Dich  lieb'  ich,  wie  die  Rose  ihren  strauch 

Dich  lieb'  ich  wie  die  Sonne  ihren  schein 
Dich  lieb'  ich  weil  du  bisi  mein  Lebens-hauch, 

Dich  lieb'  ich  weil  dich  lieben  ist  mein  sem 
Ich  lielie  dich  weil  ich  dicli  lieben  muse 

Ich  lieiie  dich  weil  ich  nicht  andere  kann 
Ich  liebe  dich  nach  einem  himmels  schluse 

Ich  liche  dich  durch  einen  zauber  bann. 


3.  Flute  Solo 


-Largo,    • 
Allegro, 

MR. 


Handel 
■  Tershack 


EUGENE   WEINER. 
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froii  the  Music  House  of  R.  S.  WILLIAMS,  Mechanics'  Hall. 


/ 


Cantata-" THE  NUN   OF  NiDAROS."  />.,,//,„ /w 

Po^ni  trttiii  LoiiKlvllonN  "M.KjA  OF  KI.Mi  OLAF." 

Orchestral  Pans  sperially  arranKcd  for  th.  I.oiul  .,  Ario,,  Clul,,  by  Mr.  J.  Davenport   Kcrris,,,, 
of  lorontn,  an.l  ,,l,-,ye,l  -M,  tt,..  oicasion  l.y  the  Ne.v  York  Thilhartnonic  rluh  ' 

MME.  ANNIE   LOUISE  TANNER  AND  ARION  CLUB. 


Ill  the  convent  of  Dronllieiin, 
.Mone  ill  her  chamber 
Kneh  Ast-id  the  Abbe>s, 
At  midnight   adoring, 
Heseecliiiit;,   entreating 
'J'he  Virgin  and  Mother. 

She  hoard  in  the  silence 
'I'he  voice  of  one  speaking, 
Without  in  the  darkness, 
In  mists  of  ihe  nightwind  ; 
Now  louder,  now  nearer, 
Now  lost  in  the  distance. 

The  voice  of  a  stranger 
It  seemed  q"*  she  listen'd, 
Of  some  one  who  an- wer'd, 
Heseeching,  imploring, 
A  cry  from  afar  off 
She  could  not  distinguish. 

'J'he  voice  of  Saint  John, 
The  beloved  disciple. 
Who  wandered,  and  waited 
'I'iie  Master's  appearance, 
Alone  in  the  darkness, 
Unthelttred  and  friendless. 

_"  It  is  accepted, 

The  ang'-y  defiance. 

The  challenge  of  battle  I 

It  is  accepted  ! 

But  not  with  the  weapons 

Of  war  that  thou  wieldest ! 

"  Cross  ajiaiiist  corselet, 
I.ove  against  hatred, 
Peace-ciy  for  war-cry  ! 


Palii-Tice  is  power,  ul  ; 

He  that  o'ercometh 

Hath  pow'r  o'er  the  nations  ! 

"  As  torrents  in  summer, 
Half  dried  in  iheir  cliaiiiiels, 
Suddenly  rise,  tho'  the 
Sky  is  still  i;loudle,s, 
For  rain  has  been  falling 
Far  oft"  at  their  fountains  ; 

"  So  hearts  that  are  fainting 
Crow  full  tv)  o'erflowing, 
.And  they  that  beh  ild  it 
Marvel,  .iiid  know  not 
That  (lod  at  their  fountains 
Far  o'T  has  betii  rainiiig  ! 

"  Strons;er  than  steel 
Is  the  s,vord  of  the  Spiiil  ; 
.Swilter  than  arrows 
The  light  of  the  truth  is  ; 
Greater  ilnn  anger 
Is  love,  and  subijueth  I 

"Thou  art  a  phantom, 
A  shape  of  the  sea-mist, 
A  .--hapc  of  the  brumal  rain. 
Of  the  rain  and  the  darkness 
Fearlul  and  fonnltss  ; 
r)ay  dawns  and  thou  art  not  ! 

"  The  dawn  is  not  distant. 
Nor  is  the  night  ft  .rless  ; 
Love  is  eternal  ! 
(lod  is  still  (iod,  and 
His  faith  .shall  not  fail  us  ! 
Christ  is  eternal  !  " 


S.  Rhapsodie,  No.  3,  -  ....  . 

THE  NEW  YORK  PHli-HARMONIC   CLUB. 


GOD    SAVE    THE    QUEEN. 

The  audience  are  reiiuested  lo  stand  and  join  in  the  National  Anthem. 

(Officcrs  of  (iMub,  [SS6-7, 


PRESIDENT. 

w.  K.  K.ii  \i»i:itH. 


VICE-PDESIDENT 
«K«.  S.  ll.&VlvS. 


Liizt 


XJirector, 

First  Tenor.  second  Tenor. 


SEC.-TREAS. 

F.  .1.  II.  v\nn. 


j.  .s.  ashi'lant. 
Geo.  Bnagg. 
Percy  Carroll. 
Wm.  J.  Crone. 
Geo.  Hayes. 
.!■  a.  muirheai). 
W.  E.  Salndeks. 


F.  A.  H.  FvsH. 
T.  J.  He/ri). 
Cha.s.  Marham. 
H.  S.  Saunders. 
John  Wa-  u. 


First  Bass. 


Hy.  Hai'ty. 
W.  Eardley. 
H.  Matthews. 
A.  M.  Scott. 


Second  Bass. 


R.  Atkinson. 

F.  M    Bi'LL-Smith. 

I'hos.  Hook. 

C.  StOCKWiiLL. 

Geo.  Winlow. 


Si 


